

















































　In 2017, the Japanese government recommended parts of Amami Oshima, Tokunoshima, Northern Okinawa Island, and Iriomote Island to 
UNESCO Headquarters as candidates for World Natural Heritage sites. The government withdrew its recommendation the following year due 
to various issues but reapplied in 2019. However, the islanders on Amami Oshima were not aware of progress of the World Natural Heritage 
registration due to branding occurring off the island. In addition, with the promotion of tourism after registration, the changes in Amami’s natural 
environment, and the decline of traditional culture, the number of concerned voices has increased. Among these is the Amami Oshima Nature 
Conservation Council, which is one of the local administrations of Amami Oshima. The council raised awareness of Amami’s natural and 
cultural resources through a new shimauta (island song), which was created by Amami singers and artists in 2018. The council then launched 
the Utashima Project to encourage registration as a World Natural Heritage Site. In this report, I clarify how the shimauta ‘Natsukashii mirai e’ 
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新しい島唄《懐かしい未来へ》が担う役割
―世界自然遺産登録に向けた奄美大島の新たな試み―
The Role of the New Shimauta (Island Song) ‘Natsukashii mirai e’ (Nostalgic future): 
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